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AN ORIGINAL MARINE ARTIST. 



By Edgar May hew Bacon. 



{With original illustrations by Frank Dc Haven.) 

Unlike the old-time voy- 
agers, whose journeyings were 
commenced with salvos of 
artillery and concluded amid 
popular acclaim, Mr. Frank 
De Haven goes on his voy- 
ages of discovery so quietly 
that not one of the black 
bottles on Governor's Island 
salutes him, and it is doubtful 
if even the mayor and city 
fathers know when he returns. 
But where his prototypes were 
well content to fetch back re- 
ports of what they found, he 
niches from the Maine coast whole acres of sand-dunes and miles of breaking surf 
and brings them bodily to New York, The sea breezes to which he sets his can- 
vas are perpetuated by some magic which the earlier navigators did not know. 

Mr. De Haven's face is familiar to the readers of the Illustrator. The early 
struggles, of which he had his share, have only served to strengthen his character, 
and the upward growth of his forehead alone tells of approaching middle age. 
The quaint Maine studio, cooled by the sea breezes, has also been pictured in these 
pages, and we have learned from his own pen how his best picture, of sunset and 
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sand-dunes, was painted and received. 
His serious artistic nature is apparent 
in his work, yet a sense of humor 
brightens his personality. He relates 
with relish a joke of which he has felt 
the point, as when a pupil of three 
months' standing had a picture ac- 
cepted at the Academy and hung on 
the line, while his own less favored con- 
tribution was skied directly above it. 
This has occurred more than once, too. 

He is a musician as well as a painter, the violin being his favorite instrument, 
and his collection boasts one priceless Cremona. The alembic in which the raw 
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material of art is converted to its finished product is his Twenty-fourth Street 
studio, dedicated to the god of work. In this studio, or in the home where his 

char m i n g wife p r e - 
sides, Mr. de Haven is 
a genial host and his 
friends are many and 
appreciative. He may 
be fairly said to be 
only at the commence- 
ment of his career. It 
would require a bold 
soothsayer indeed to 
cast for him any other 
than an auspicious 
horoscope. 




